皇帝フリードリヒ三世の墓碑 ──ゴシック期における哀悼像の系譜と機能── by 岩谷 秋美
―　　―267
Abstract
This paper discusses the function of Pleurants or “Mourning Statuettes” on the tomb of the 
Habsburg Emperor Frederick III （1415-1493）. The use of Pleurants as motifs has a long history. 
Traditionally Pleurants live in arcades or in alcoves （niches） and are playing the role of a 
“weeper”. However on the tomb of Frederick, the “Mourning Statuettes” burst out of the niche, 
sit down on the cornice and are praying like a real monk or a mourner. They represent a new 
type of Pleurants. Firstly, because they moved closer to us and create a link between image and 
reality. Secondly, their role is not an actor as traditional Pleurants were but a story teller. We 
are led by them to pray for and praise the Emperor. Now their new function is clear: the 
“Mourning Statuettes” on the tomb of Frederick make us feel empathy with the image. These 
new Pleurants are so called mediators between image and reality. Their new function adapts to 
the demands of the Emperor, who built not only this tomb but also the mausoleum, had donated 
for his own Requiem Mass and had perhaps wished that future generations would pray for his 
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The Tomb of the Emperor Frederick III:  
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